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“Odysseus Filò” is an oratorial adaptation of the play
“NEL TEMPO DEGLI DEI il calzolaio di Ulisse”,
produced by the Piccolo Teatro di Milano - Teatro
d’Europa and Jolefilm (in repertoire and available for
theatrical programming for 2020).

We will find the locations for the pilgrimage of Ulysses
the day we find the shoemaker who sewed the hides
that held the winds from Aeolus.

Eratosthenes

When the gods play, they play rough. If they make a
mistake, they have the time they need to put things
right. For the gods, time is not an issue. They don’t
grow old, they don’t wither. They always have time to do
things over and over. Perhaps this is why they are
unable to understand that what happens to us humans
changes things, sometimes for ever. 
The gods can return to none of us the ten years spent
on the plain before Troy, and the ruin that those ten
years created is, for some, not over.

Ulysses’s shoemaker
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ULISSE, L’UOMO CHE NON VOLLE
FARSI DIO
conversazione con Marco Paolini

It was created as a kind of pocket-sized Odyssey which
grew over time, through sound and space. It became
Olympic and almost Alpine. The more you get to know
Ulysses, the further he takes you, and distance (both
celestial and marine) is the key to understanding and
singing of him. Because, essentially, this is a song.
Perhaps the song. Three thousand years old, passed on
by word of mouth and from soul to soul, soul music par
excellence. This is the story of the Western world, and it
contains everything. From the first moment, when
nothing existed, and one day began to exist, starting
with those mysterious, ambiguous and very capricious
entities which guided this story, the gods.
An ex-warrior and hero, ex-bard, Ulysses is reduced to a
travelling shoemaker, wandering who knows where for
ten years with an oar on his shoulder, in line with the
prophecy that the ghost of Tiresias, the blind prophet,
had made during his journey through the beyond and
told in the tenth song of the Odyssey.
This Ulysses, an elderly pilgrim, prefers not to reveal his
identity and spins words which resemble the truth. He
hides, lies, tells stories that he not only ends up
believing, but which become reality and even legend.

He left at dawn on the day after the archery contest and
the massacre of the suitors. He had just enough time for
a long cathartic cry with his son Telemachus and a night
making love with Penelope before immediately departing
once more. Because a destiny that was already written
together with the will of the gods had forced him to
massacre the 108 young Achaean Princes who had
invaded his home, seducing his wife and the 12
handmaidens who had yielded to the invaders.

He could claim his innocence, because this is what the
gods had said, considering that bloodshed to be a
sacrificial rite, but Ulysses does not agree. Unable to
avoid that destiny of death and violence, and after
having been stained with that blood, here is the twist in
the tale. Instead of enjoying the victory with the diving
protection that came with it (Athena and Zeus were at
his side to give their blessing both before and after the

massacre), he condemns himself to the hardest of
punishments and denounces as a crime that which the
gods consider as a carnage, the greatest sacrifice that a
human can offer them.
Thus, after twenty years of absence and misfortune,
Ulysses forces himself into a new exile. He renounces
the government and abandons his family and kingdom,
leaving again with Telemachus at his side, who follows
him without once saying a word. But above all Ulysses
abandons the gods who want him triumphant and
immortal. He rebels against their caprices, their
ambiguous will, and is not afraid to pay the price for his
decision.

All of this, and much more, in the guise of a shoemaker -
to be precise, the shoemaker of Ulysses, a stranger in
tattered sandals, hardened by the years, by age, by the
voyages and shipwrecks - as he explains to a very
young goat-heard who he has, apparently, met by
chance.
They talk as they climb a steep path, where an infinite
stream of ant-men laboriously toil, carrying all kinds of
delights, because this is the path which leads to
Olympus, the divine home where the preparations are
under way for a grand and mysterious feast.  But the
shoemaker, with his oar on his shoulder, has yet to
discover all of this.

How many and, above all, which gods does one have to
deal with nowadays? I am obviously not referring to the
unshakable convictions of a believer, but to the
reasonable doubts of those who, considering the times
in which they live, think with amazement and disillusion
of the accelerations proposed to the human race. The
possibility for long life, for mental and physical
enhancement, the possibility to resist illness, etc...
Staying human seems to be an excessively simple and
reductive slogan, too nostalgic and reassuring when
becoming a semi-god seems possible, at least for the
most fortunate inhabitants of this world.
For me, Ulysses is someone who knows a lot about the
gods, and when faced by the sirens of immortality, he
knows how to find the will to resist.

Marco Paolini

Our Ulysses stopped resembling an ancient and
celebrated hero. Filthy with blood and gore, muddied,
reeking, aged, wrinkled and tattered, exiled for another
ten years with only the company of an old and useless
oarsman, we found not the ex-warrior, the ex-hero, but a
survivor from the battlefield, and above all a man who -
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again alone and fighting gods who are hostile and
capricious even when they seem to be on your side - is
trying to calm demons both old and new that have
accompanied him throughout thirty years of war,
shipwrecks and unexpected encounters. There is only one
possible explanation for all of this, which is provided by the
character who I love more than any other in the entire
poem, Alcinous, the magician king, who explains all of this
suffering and pain with the most simple and beautiful of
words: “so that the ages can have their song”.

Francesco Niccolini

“Le nozze di Cadmo e Armonia, the book by Roberto
Calasso, carries a quote by Sallustio in the inscription:
these stories will never happen, but are always present.
This beautiful book by Calasso speaks of the
relationship between the gods and the mortals. In
Classic Greece, the gods were every-day characters.
They had all the qualities and defects of humans. And
us? Now? Where are the gods now? Where is God?
When Paolini began to tell me about this play, he asked
me to read Homo deus by Yuval Noah Harari. Here we
have an answer which does not contradict catechism:
Now the Gods are us. It is us, the rich Westerners, who
cause storms and live in precious churches. New York,
Paris, and even Dubai or Seoul... Calasso’s book is
important because it speaks of the last time in which
humans and gods sat together at the same table. Then
the walls began to go up. On the one side the gods, on
the other, the humans. In the middle stood Ulysses, a
man who had a privileged relationship with the gods
thanks to his intelligence and perspicacity. The Ulysses
we want to present is the one who lived all of his
vicissitudes, he is a modern old man, still very sharp,
aware but free of useless illusions. He is a Ulysses who
finally tries to listen to his wife and his son, who even
tries to understand the capricious gods who have
played with his destiny.

Gabriele Vacis
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There is a pressing need to “sing” the exploits of a Ulysses
who is extremely travelled and tired of blood. One who tells
his story to a very young god/shepherd, a modern-day boy,
impatient, curious, who wants to share the most “pulp”
aspects of Homer’s adventure on the social networks. A
difficult task, but one that is proving to be successful.

Avvenire

Paolini seeks to tell us of a wise, confused and disoriented
man, who needs to keep on learning and understanding, a
man who perhaps will never be able to calm the demons both
old and new that lie within.

Corriere della Sera

An intelligent and modern play which examines our present
without pretending to provide us with answers.

Cultweek

Faithful to his stage presence, well-supported by the
directing of Gabriele Vacis, Marco Paolini lends the figure of
Ulysses a tangible logic, that special, crude hide of
humanity that we find in each of his characters, who never
forgets to be objective, dry or concrete.

Delteatro.it

The sequel to the Odyssey? In reality it is something more. It
is a re-reading, an updating, a demythologisation of the
great classic. The deeper one digs into the myth of Ulysses,
the story of stories, the journey par excellence, the more
one uncovers readings that conceal unpredictable and at
times inexpressible truths. But all of this is legitimised by the
archetypical force of Homer’s work, which for three
thousand years has been generating emotion and
unsettlement.

Famiglia Cristiana

The pleasure is the show, refined, rough, vaguely stylised,
choral: a barbaric song that involves musicians and actors,
each with one or more roles, Lorenzo Monguzzi, Elia
Tapognani, Vittorio Cerroni, Elisabetta Bosio, Saba Anglana
who provides the female voices, and obviously Paolini.

La Repubblica
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Marco Paolini, (Belluno, 1956) Actor, author and
director. 
From the 1970s to 1994 he formed part of various
theatrical groups. It was in one of these, the Teatro
Settimo of Turin, that he began to tell stories, and this
led to the birth of the Albums, the first episodes of a
long collective biography that examines Italian history
from the 1960s to today. He is famous as an actor and
protagonist in stories of strong social impact such as Il
racconto del Vajont, I-TIGI racconto per
Ustica, Parlamento chimico, Il Sergente, Bhopal 2
dicembre ’84, U 238, Miserabili, Ausmerzen, vite
indegne di essere vissute  (watched by millions of
viewers in memorable live television broadcasts) and for
his ability to tell of the changes in society through the
dialects and poetry developed by the Bestiari series. He
tells his tales with particular focus on the landscape and
its transformation, on history (such as in Milione) and its
evolution (Le avventure di Numero Primo), to science
and technology (Itis Galileo, Filo Filò). His most recent
works include Amleto a Gerusalemme (2016) with young
actors from the Palestinian National Theatre,
#Antropocene, oratorio per voci, violoncello solista e
orchestra (with the violinist  Mario Brunello and the
rapper Frankie hi-nrg mc)  and Senza Vincitori ne Vinti,
by F. Niccolini, an intense memorial work during the
centenary of the end of the Great War, with the musician
Simone Cristicchi. His latest play is Nel tempo degli dèi.
Il calzolaio di Ulisse written by Francesco Niccolini and
directed by Gabriele Vacis. In 1999 he founded Jolefilm,
the company with which he produces all his shows and
with which he develops his passion for documentaries
and cinema, creating works which have been
enthusiastically received by audiences and critics. His
first novel is Le avventure di Numero Primo, published
by Giulio Einaudi.

Francesco Niccolini (Arezzo, 1965). Playwright,
scriptwriter, at times a director.
He has been working, studying and writing with Marco
Paolini, and together with him has produced Il
Milione, Appunti Foresti, Parlamento chimico. Storie di
plastica, the television version of Vajont and the stories
of theTeatro civico for the programme Report, for RAI3,
together with Andrea Purgatori. In 2011, together with
Paolini, he debuted with ITIS Galileo, and now with Nel
tempo degli dèi. Il calzolaio di Ulisse. Together, they
have also created two important events: La guerra
grande dell’Arno for the fortieth anniversary of the
Florence floods (together with Sandro Lombardi)
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and Senza vincitori né vinti as well as a number of
books, all published by Einaudi. 
He has written texts and plays for Arnoldo Foà, Alessio
Boni, Marcello Prayer, Anna Bonaiuto, Massimo
Schuster, Antonio Catalano, Fabrizio Saccomanno,
Roberto Abbiati, Giuseppe Cederna, Banda Osiris and
many others February 2019 saw the publishing of his
first novel, Il lupo e la farfalla, published by Mondadori.

Gabriele Vacis (Settimo Torinese, 1955) director.
Since the mid-1980s, he has written and directed
numerous theatrical works, winning the UBU prize on
various occasions, as well as the Prize for Directing
awarded by the Italian Association of Theatre Critics and
the Dionisio Prize for innovation of Classic Culture. He
was the author and protagonist of Totem, with
Alessandro Baricco, which was broadcast by RAIDUE in
1998. He has directed numerous operas. In 2006 he
curated the opening ceremony for the Winter Olympics,
and Bookstock, the opening ceremony for Turin, World
Book Capital City. He has directed the actors and
directors’ course at the Paolo Grassi School in Milan. He
teaches a course on directing at the Cattolica University
in Milan. He has directed the TAM Project in Jerusalem,
a School for Actors at the Palestinian National Theatre.
From 2002 to 2006 he was the permanent director at
the Teatro Stabile of Turin, and from 2013 to 207 the
artistic director of the Teatri di Reggio Emilia Foundation.
In 2017, for the Teatro Stabile in Turin, he founded the
Institute for Theatrical Practices for Individual Care. He is
the director of the Actors’ School of the Teatro Stabile of
Turin.

Lorenzo Monguzzi (Monza 1967) guitarist, singer,
singer-songwriter, composer. 
For more than a decade, he was the voice and heart of
the acoustic trio Mercanti di Liquore, with which he
produced six albums (with Sony V2), performing
throughout Italy in hundreds of concerts and a range of
musical events. In 2003 he began a long and successful
collaboration with Marco Paolini, with whom he created
numerous shows. Since 2017, he has accompanied him
in his research into the Odyssey, a journey marked by
the two shows U. Piccola Odissea Tascabile (2017), and
Il Calzolaio di Ulisse (2018), and now with Nel tempo
degli dèi. Il calzolaio di Ulisse (2019). Ha has also
worked with the violinist Mario Brunello for a show
dedicated to Mozart. His first solo album is Portaverta,
published by Jolefilm and HKM.

THE COMPANY THE COMPANY



Saba Anglana (Mogadishu 1970) actress, singer,
singer-songwriter. 
She has published musical albums which have been
distributed internationally in 60 countries, with words in
the languages that make up her family tree, between
Italy and East Africa. Jidka – The line marked the
beginning of her collaboration with the World Music
Network label.
Saba takes her work on tour, performing in hundreds of
shows in which she alternates song and narration
(Mogadishow, Abebech – Fiore che sboccia). She also
performs in various theatrical and television productions,
and also works as a voice-over artist, an author and a
radio presenter for Radio 2 and Radio 3.
Her first book, of poetic prose, is entitled “Lettera al mio
Fantasma - Piccola epopea dell’Assenza”, published by
Animamundi. 
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